FALKE PISANO

PORTFOLIO PART 1
Cycles of work
Figures of Speech 2007-2010
The Body in Crisis 2011-ongoing

FIGURES OF SPEECH 2007-2010
Between 2006 and 2010 I developed a body of work
titled Figures of Speech, a long-term examination
of processes that occur, when ‘objects’ start shifting
their form, materiality, meaning, description,
understanding, role, agency…
Largely based in a performative practice of writing
– of formulating and reformulating of ideas – the
works involved a circulation and exchange of
language, ideas and forms; A transfer from one
work to another often involving a change of status,
a reflection within a different context or a further
elaboration on an idea.

Several formulations come back in different works;
formulations of ideas for works become works;
descriptions of works are used in preceding or
following works and there is an exchange between
descriptive or explanatory texts about the work and
the work itself. Simultaneously there is a continuous
development of a formal language in relation to the
content.
While I focused initially on ‘objects’ later my interest
shifted to ‘speech-acts’, and specifically speech-acts
in relation to different forms of agency in artistic
production.

The Complex Object, 2007
performance and video, 21:27min.
performance registration Lisson Gallery, 2007
This work exists of three text-based performances and deals with the idea of a durational object that incorporates its own
construction and all the participating elements in its construction (the creator, the perceiver, the story, the structure, the
conditions etc.). It relies on the premise that by constructing this linguistic object around a problematic proposition (for
instance an impossible transformation) and basing its internal logic on it, conditions are created in which the problematic
nature of the proposition dissolves and it becomes possible to write its ‘taking place’.
The idea is developed during the three performances while simultaneously a specific Complex Object is constructed: This
Complex Object is based on the problem of “how to implement a human presence in a hermetic abstract construction of
language”. The three lectures are both consecutive parts and re-work- ings of each other, each one dealing with the whole
process, but furthering it and reflecting on it accordingly.

Object and Disintegration: The Object of Three, 2008
3 video projections on wooden sculpture, videos 10:30min., 5:40min. and 9:15min.
installation view Balice Hertling, Paris, 2008
In the three texts that comprise ‘Object and Disintegration: The Object of Three’ an encounter between a spectator and
an object is constructed through the accounts of three figures: The Engaging Spectator, The Creative Subject and The
Constructing Artist. During the encounter, the object disintegrates when the spectator’s perception evolves into engagement.
The process results in the object and the spectator both losing their ‘wholeness’ and their previously-ascribed autonomy. The
figures describe what is happening within the work from different points of view, collectively constructing that work as a whole.

Exhibition at BaliceHertling, Paris, January 2008

The sculpture that is suspended from the ceiling L’objet
complet (The undeniable success of operations) is
constructed out of the same forms that in 3 digital collages,
framed together with short texts, have been made part of
views of my studio and works in progress. These forms are
extracted from snapshots of never resolved projects in former
studio situations.

The visitor, approaching the gallery, sees through the window
a screen built up out of white rectangular elements. One
of the elements has a mirrored side in which a sculpture
suspended from the ceiling is reflected. The screen is loosely
based on a room divider screen designed by Eileen Gray but
it is not as regular and polished. It barely holds itself together
as a screen; it is more a sculpture.

The stories of these forms (An attempt to make a sculpture
while thinking about three sculptures of which I only had one
image of an unclear point of view, an attempt to make a large
series of sculptures based on three Josef Albers’ drawings,
an attempt to make three novels (‘Period’ by Dennis Cooper,
‘Sun & Steel’ by Yukio Mishima and ‘The invention of Morel’
by Adolfo Bioy Casares) into three sculptures) are in this way
both connected to current and future work and made part of
these works while their ‘failure’ or abandonment is addressed
and simultaneously negated.

The main work that occupies the space “Object and
Disintegration: The Object of Three” (see two pages back)
consists of a flexible projection-sculpture/module on which
three videos are projected, that are accompanied by two
audio tracks. In this work an account is given, from different
points of view, of a possible disintegration of an object. This
disintegration, which happens during an encounter with an
object, happens through acts of perception and engagement
and constitutes a process that ends not only with the
disintegration of the object but also with the loss of autonomy
of the spectator who instigates this disintegration.
The three texts in the work are written from the perspective of
a creative subject, an engaging spectator and a constructing
artist:
As a gesture to Eileen Gray, and in reference to the history
of her villa E-1027, “L’object complet” is suspended in such a
way that it reflects in the mirror of the screen, to give back to
her the idea of the whole and undisturbed object.

The creative subject defines the encounter between the
spectator and the object and specifies what happens during
the process of disintegration in the relation between the
object and the spectator. She first establishes the to be
encountered object and then instigates the possibility of its
disintegration while commenting on the spectator’s actions
and involvement.
The engaging spectator expresses the object as perceived
and after his perception has evolved into engagement
he expresses his engagement as experienced - while
acknowledging the constructed nature of his encounter.
The constructing artist determines the structure and form
of the work in which the disintegration will take place and
articulates the relation between the object in the work and the
object of the work.

O Eu e o Tu / The I and the You, 2008
dimensions variable, bamboo poles, fabric, mp3 player and speakers with audio, essay
installation view Galerie Neu, Berlin, 2010

Figures of Speech 1, 2009
performance and video, 14:05min.
Figures of Speech 1 departs from the idea of the artist as a constructed author-subject acting within a work of art and is an
attempt to articulate the potential of a sense of agency that extends the border of the artwork by producing affects and effects.
The performance is built up of two parts. The first part comprises the development of the concept of the “I-machine” as that
what produces affects and effects and is constantly changing. The second part traces the changing forms of the artist’s
agency (and how agency can be structurally transferred away from the artist) in three earlier works: The Complex Object
(Affecting Abstraction 3), Object and Disintegration: The Object of Three and O Eu e o Tu / The I and the You.
These works are introduced by a short description and each specific construction of the author-subject is re-articulated as
a ‘Position’ - a speaking position, that is to say, a specific condition of speaking (from) within a work of art that equals the
construction of the work and comprises too the construction of its own conditions of reception.
Figures of Speech (diagrammed) (next page) is a spatial elaboration of Figures of Speech 1

Figures of Speech (diagrammed), 2009
approximately 7m x 12m, powder coated metal, mdf, high gloss sprayed mdf, paint, plastic, digital print on foamboard
installation view MMK Frankfurt Zollamt, 2010

Figures of Speech (Formation of a Crystal)
exhibition at Hollybush Gardens, London, 2009
The four wall based works - part costume, part wall sculpture and part deconstructable sculptural elements - are based on the
four positions developed in Figures of Speech 1 and Figures of Speech (diagrammed).
This implies that the first three Figures refer back to The Complex Object (Affecting Abstraction #3), Object and
Disintegration: The Object of Three and O Eu e o Tu / The I and the You.
The fourth position / Figure 4 does not refer to a previous work but to a speculative speech-condition based on the concept of
virtuousity as worked on by Virno.
Through the concretization of the positions as sculptures a logic of language is broken by a formal and material logic that
aims at interrupting and fracturing the idea of linear progress implied in the previous works in the series Figures of Speech.
The two texts on each poster describe specific the speech-acts and conditions connected to the sculpture and its history,
respectively as recollected past (in past simple tense) and passing present (description as image in present simple tense).
The table, together with the possibility of deconstruction of the sculptures, points towards a future performance/video in which
the Figures of Speech will meet on equal terms in search of a different approach to criticality.

top: Figure 1 (Context, Past, Present, Future), 2009, below: Figure 3 (Conditions of Agency), 2009
130x120x9cm and 75x60x20cm, wood, paint fabric, metal

top: Figure 4 (Production of Speech), 2009
65x60x5cm, wood, paint, fabric, metal
below: installation view Tensta Konsthall, 2012

Untitled (Escape), 2011
from the series: Untitled book collages (Communication, Body, Text, Escape)

THE BODY IN CRISIS 2011In 2011 I started a long-term research project
looking into continuous and repetitive occurrences
of moments where the body is thrown into a state
of crisis through violent shifts in the conditions of
life, and the formal possibilities of representing this
body in art. The inquiry took place through the
production of a series of works under the umbrella
title The Body in Crisis. Conceived as an organised
field of research, production and reflection, three
year later The Body in Crisis has resulted in a series
of works that consist of closely connected proposals
and inquiries in the form of texts, installations,
videos, performances, small-scale sculptures and
graphic prints.
One of the central questions of this body of work
is: “How can contemporary artistic practice play
a role in the production of knowledge of crisis,
while avoiding venturing into activist modes of
representation, communication and practice and
instead employing the potential found in artistic
strategies and language?”
Bringing the question of the production, mediation
and sharing of knowledge of crisis back into
the space of the work of art The Body in Crisis
reconsiders, specifically, the role of representation
in works that address events happening at a
historical, geographical, political or cultural
distance. More precisely, The Body in Crisis
specifically aims at exploring the very potentials
and limits of representation that are revealed when
found images and references are re-contextualized
within contemporary artistic practices. I focus on
the historical and continuous reiteration of the
human body as it finds itself in moments of crisis,
and the way in which historically and/or culturally
determined representations can be incorporated
into contemporary practices to expose the changing
political, social and economic structures that have
an impact on the bare condition of human (self-)
cognition.

The very beginning of The Body in Crisis consisted
of setting out and drafting a multi-directional
trajectory or a diagram. This trajectory holds,
firstly, a fairly specific (although initially briefly
formulated) focus on a level of content (the body in
crisis).
Secondly, a series of six historical moments defined
by a year, a geographical location, and a sentence
that can further be broken up into a change of the
body and a concept of change, flight or movement
These moments relate to events, ranging from
the redesign of public healthcare in France and
the instalment of the first university hospital in
Paris in 1793 (Paris, 1793 / Ill Body becoming
Clinicopathological Body), via the first occurrence
of shell-shock during WWI (Mons, 1915 / Workmachine becoming Dysfunctional War-machine) to
the beginning of the privatisation of prisons in the
USA (Houston, 1984 / Incarcerated Body becoming
Outsourced Body).
The third element of the trajectory consists of three
structures that exist as sculptural installations, but
also as graphic signs and discursive objects. These
three structures facilitate in different ways the
process, the making public and the archiving of the
research into the six historical moments related to
the body in crisis subject. They form the basis for
the more abstract layer of inquiry that focuses on
the role of distance, repetition and representation
with regard to the experience of the spectator. The
structural works can be considered to form the
backbone of The Body in Crisis and are adapted as
the research advances.
The fourth and last aspect that I outlined in
the trajectory is the commitment to make six
autonomous works, each related to one of the
historical events, separate from the main structures.

The six events that constitute the repetition are:

Pergamon, 199

Amsterdam, Europe and the Colonies, 1571

Paris, 1793

Closed Body becoming Open Body

Magic Body becoming Work-machine

Ill Body becoming Clinicopathological Body

Approximate year of death of Galen of
Pergamum, an anatomist/physicist whose theory
was deemed relevant until the 16th century, and
who developed the theory of the four humors,
that placed the body in direct causal relation to
the external through fluids.

One of many moments of transition from
feudalism to capitalism and the rise of
mechanical philosophy, but also the prosecution
of women deemed unproductive with respect to
the capitalist structure.

Antoine François de Fourcroy and François
Chaussier redesign French medical education
by creating the first university hospitals where
medical treatment and education are linked.
>
Madrid, 1988
A national museum is established in a building
that originally housed a state hospital.

Mons, 1915

Paris, 1974

Houston, 1984

Work-machine becoming Dysfunctional Warmachine

Becoming Body in Exile

Incarcerated Body becoming Outsourced Body

Paris 1968 was the context for Lygia Clark’s rewriting of the ideological disposition of the self
and the body (and for the work Rede de Elástico,
1974) while she was in exile in Paris during the
military dictatorship in Brazil.

The Corrections Corporation of America
opened its first private prison in Houston. As
the government outsourced the incarceration
of its prisoners, inmates were put to work as
cheap labor, their wages adding to the profits of
commercial prisons.

After extended trench-warfare, the first case
of shell shock was reported near Reims. The
definition and treatment of shell shock changed
in the years to come, and that of other mental
ailments along with it.
>
France, 1916
France/Ireland, 1936-1948
France, 1956
Three men experience deterritorialization of
body and mind of very different intensities.

Structure 1: Distance (Obstacles)
Structure 2: Repetition (Not Representation)
Structure 3: Representation (Ongoing Event)
2011
50x70cm, digital prints
Part of The Body in Crisis are three structures that exist as sculptural installations, but also as graphic signs and discursive
objects. These three structures facilitate in different ways the process, the making public and the archiving of the research
into the six historical moments related to the body in crisis subject. They form the basis for the more abstract layer of inquiry
that focuses on the role of distance, repetition and representation with regard to the experience of the spectator.
Structures 1 and 2 form the backbone of The Body in Crisis, to which, in a modular way, new works will gradually be
attached. While Structure 1 and 2 are adapted in a continuous process, Structure 3 is more of a tool that is able to facilitate
entirely new inquiries based on the context of exhibition.
Each structure is designated to address a specific issue. Structure 1: Distance (Obstacles), Structure 2: Repetition (Not
Representation), Structure 3: Representation (Ongoing Event).
In physical form the structures are relatively large sculptural installations with different titles.

Structure 1: Distance (Obstacles), 20106x 300x50x50cm, mdf, paint, metal
installation view De Vleeshal, Middelburg, 2012
Structure 1: Distance (Obstacles) is a series of ‘obstacles’: low sculptural elements that give the idea of a blockage/hinder,
but also form a display system. Each black-and-white obstacle bears a strip of wood, painted in different bright colours, with
an index of six historical moments, such as: “Amsterdam, Europe and the colonies, 1571 / Magic Body becoming Workmachine” and “Houston, 1984 / Incarcerated Body becoming Outsourced Body”. Structure 1 is also an instrument to think
about distance, both as that which separates us from an event taking place at a historical, geographical or social-political
distance and distance created by an obstruction within the triangle of object-representation-subject.

Structure for Repetition (not representation) with 5 blackboard panels, 201112m x 1m x 215cm and dim. variable, wood, etching ink, fabric, metal, high gloss spray painted mdf, glass, digital print
installation view De Vleeshal, Middelburg, 2012
Structure 2: Repetition (Not Representation) consists of a chain of door-sized panels, connected at the top by wooden triangular structures from which half-open black curtains are suspended. On each panel a space is designated for an image,
however, the images - in the form of five drawings on blackboards - have been displaced to the wall of the exhibition space.
Structure 2 establishes a formal repetition. This formal repetition becomes a historical and conceptual repetition when each of
the panels is linked to one of the historical events. What is deliberately not established by Structure 1 or Structure 2 is a repetition of representation. Even the black boards, displayed on the walls and not obscured by curtains, only have very reluctant
drawings on them, which fail to form a coherent image.

The Body in Crisis (Housing, Treating and Depicting), 2012
metal, paint, wood, fabric, digital prints, 2 videos, approx 600x600x200cm (installation version)
installation view De Vleeshal, Middelburg, 2012
Structure 3: Representation (ongoing event) is a system for the presentation of two historical narratives that share a site / a
date/ a protagonist, but are of different orders of representation. The installation consists of a display system for posters in
the form of two crossing frames with a waving curtain crossing through the centre as well. The curtain can be used for projection(s) and during a performance it functions as an editing device.
The first work made by means of Structure 3: Representation (ongoing event) is The Body in Crisis (Housing, Treating &
Depicting).

The Body in Crisis (Notes on Distance, Repetition and Representation), 2011
video, 18:37min.

The Body in Crisis (Notes on Distance, Repetition and Representation), 2011
video, 18:37min.

Structure for Repetition (not representation) with 6 blackboard panels, 201112m x 1m x 215cm and dim. variable, wood, etching ink, fabric, metal, high gloss spray painted mdf, glass, digital print
installation view The Showroom, London, 2013

Structure for Repetition (not representation) with 6 blackboard panels, 201112m x 1m x 215cm and dim. variable, wood, etching ink, fabric, metal, high gloss spray painted mdf, glass, digital print
installation view The Showroom, London, 2013

Structure for Repetition (not representation) with 6 blackboard panels, 2011Disorder Bodies Fractures Minds (Private M., Patient A & Traveller H.), 2013
installation view Per/Form. How to do things with(out) words, Centro de Arte Dos de Mayo, Madrid, 2014

Structure for Repetition (not representation) with 6 blackboard panels, 2011Repetition and dispersion / 4 jokes become 5 jokes (sustenance), 2011
installation view Praxes, Berlin, 2014

Structure 2. Repetition (not representation). 1974, 2012 and Structure 1. Repetition (not representation). 199, 2014
50x50x20cm and 100x30x20cm, wood, paint, leather, metal

The Body in Crisis (Housing, Treating and Depicting), 2012
installation, approximately 600x600x200cm and performance, 30min.
performance registration Museo Reina Sofia, Madrid, 2012
The Body in Crisis (Housing, Treating & Depicting) consists of a performance in relation to the sculptural installation. It was
commissioned by Museo Reina Sofia in Madrid and examines the history of modern medicine in relation to the history of
the museum’s building, which was originally a shelter for beggars and later became a general hospital. These histories are
linked with certain crucial moments in 20th century Spain, which can be found represented in the Museum’s collection. The
development of public healthcare in Spain is in this way shown to be interwoven with the narrative constructed by works of
the collection that depict bodies in crisis. By doing so, I wanted to examine the ability of representation to pose questions of
medicine in direct relation to social and political realities.
Two piles of prints are one the floor. The prints are taken up, one by one, and are attached to the display structure. They
have been designed to emphasize the chronological chain of events that they represent. One series depicts the history of
the museum building, from the foundation of the General Hospital to the addition of Jean Nouvel in 2005. The other prints
show a series of appropriated images originating from works in the collection of Museo Reina Sofía on display. The works
represented all depict bodies in conditions of poverty, hunger, war and exclusion.

The Body in Crisis (Housing, Treating and Depicting), 2012
installation, approximately 600x600x200cm and performance, 30min.
performance registration Museo Reina Sofia, Madrid, 2012

The Body in Crisis (Housing, Treating and Depicting), 2012
installation, approximately 600x600x200cm and performance, 30min.
performance registration Museo Reina Sofia, Madrid, 2012

Disordered Bodies Fractured Minds (Private M., Patient A. & Traveller H.), 2012
2 videos, Disorder of Composition (15:15min.) and Composition (11:09min.)
installation view Stedelijk Museum, Amsterdam, 2012
Reflecting on the year 1915, and the first report of shell shock, the video diptych Disordered Bodies Fractured Minds (Private
M., Patient A. & Traveller H.) is based on three text sources that originate in three different conditions of mental and physical
disintegration, following trauma, mental illness and substance consumption. The three text sources are: a clinical report by
Major Andrew F. Hurst on the patient Private P. Meek, a British sergeant suffering from shell shock after fighting in World
War I, a selection of texts by Antonin Artaud, and Henri Michaux’s writings whilst under the influence of the hallucinogenic
substance Mescaline.
“I still have the use of my limbs (but for how long), but I have long since ceased to be in control of my mind [...]” wrote Antonin
Artaud in 1925.
The writer, actor and poet’s mental and physical suffering would constitute, feed and energize his extensive production until
his death in 1948. The psychological materialism that emanates from his writing, can also be found in the case description
of Private P. Meek, whose psychological breakdown whilst under heavy attack in France, had resulted in an almost complete
physical paralysis, and loss of speech and memory by the time he came under the care of Major Hurst. Whilst Artaud not only
reproduced his inner agony, he also gave a systematized positive version of it. For Private Meek an image of his suffering
was formed by others and written up in medical history, used by Hurst to reflect the success of his treatment methods. The
third position is that of the younger Henri Michaux, who did not fight in either World War, but started to experiment with
Mescaline in the 50s. Michaux’s writing is an account of sensations, intensities and durations - an experience of borders
breaking down within himself. Words and images appear and violently dissolve. He goes through moments of terrible fear,
destruction and madness. Although he uses language as a vehicle to arrive in a zone in which meaning disappears, his voice
in the final text Miserable Miracle remains very much one.
He wrote: “To enjoy drugs one has to enjoy being a subject”.

Disordered Bodies Fractured Minds (Private M., Patient A. & Traveller H.), 2012
2 videos, Disorder of Composition (15:15min.) and Composition (11:09min.)

Disordered Bodies Fractured Minds (Private M., Patient A. & Traveller H.), 2012
2 videos, Disorder of Composition (15:15min.) and Composition (11:09min.)

Prison Work, 2013
metal, safety plexiglass with tinted foil, wood, mdf, paint, digital prints, elastic ribbon, video
installation view De Appel, Amsterdam, 2013
With the modern privatization of prisons, which started in the 1980s in the US as part of a general politics of privatization
under the neoliberal paradigm, the body of the prisoner was inserted in different modes of economic production and
simultaneously subjected to different forms of spatial-temporal divisions in economic circulation. Prison Work (Privatization,
Labour, Debt) looks into these changes through a diagrammatic scheme based on the construction plan of an emblematic
19th century penitentiary, which closed a decade before the modern privatization of prisons started.
The Eastern State Penitentiary had been built on a hill outside of Philadelphia, but during the expansion of the city the
prison was incorporated into the urban grid. This grid was constructed at an angle to the walls of the prison, leaving open
triangle areas of public space on its sides. Almost as if the intention was to actively disassociate the not-incarcerated part
of society and the life outside, from the convicts inside. This schematic perception might still resonate today. However, an
inquiry into the process of privatization over the axes of labour and debt makes clear that, while certain durations and direct
consequences diverge between inside and outside, the intensive effects of privatization, liberalization and deregulation on the
conditions of labour and personal economy, are shared by all bodies, on both sides of the wall.
“...changes in how I saw the world seemed to be going in step with my friends. When that became clear, in a single sentence,
or over the whole visit, we’d be pleasantly surprised and then not surprised, after all we were living through the same times.”
John Barker, Bending the Bars, 2002

Prison Work, 2013
metal, safety plexiglass with tinted foil, wood, mdf, paint, digital prints, elastic ribbon, video
installation view De Appel, Amsterdam, 2013

Prison Work, 2013
metal, safety plexiglass with tinted foil, wood, mdf, paint, digital prints, elastic ribbon, video
installation view De Appel, Amsterdam, 2013

Instrument for a Spatial Conception of Repetition, 2013
metal, c prints, wood, plexi glass, magnets, paper
installation view Frieze Focus, London, 2013
The modular sculpture Instrument for a Spatial Conception of Repetition consists of three screens, and five ‘tools for directing
perception’ that can either be attached to the screens as part of the spatial arrangement, or be presented as indexical wall
sculptures. These ‘tools’ are like fragments of a larger diagram, in which the forces are set out that have an influence on
our perception of a series of linked events. Connecting place with a mental position, the posters attached to the tools-aswallsculptures, describe a point of view in relation to the perception of repetition.

Instrument for a Spatial Conception of Repetition, 2013
metal, c prints, wood, plexi glass, magnets, paper
installation view Frieze Focus, London, 2013

Instrument for a Spatial Conception of Repetition, 2013
metal, c prints, wood, plexi glass, magnets, paper
installation view Frieze Focus, London, 2013

Repetition and Dispersion/4 jokes become 5 jokes (work), 2013
Repetition and Dispersion/4 jokes become 5 jokes (crime), 2013
Wooden ladder with works on paper, 4 framed collages, installation view Praxes, Berlin, 2014

Repetition and Dispersion/4 jokes become 5 jokes (work), 2013
Wooden ladder with works on paper, 4 framed collages.

